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3 lolnas 

1. if You Love Somebody Set Them Free 4.14 

2. Love is the Seventh Wave 3.30 

a Russians 3.57 

4. Children’s Crusade 5.00 

5. Shadows in the Rain 4.56 

6. We Work the Black Seam 5.40 

7. Consider Me Gone 4.21 

8. The Dream of the Blue Turtles 1.15 

9. Moon Over Bourbon Street 3.59 

10. Fortress Around Your Heart 4.48 
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1. If You Love Somebody Set Them Free 4.14 

2. Love is the Seventh Wave 3.30 

a Russians 3.57- 

4. Children’s Crusade 5.00 

5. Shadows in the Rain 4.56 

6. We Work the Black Seam 5.40 

7. Consider Me Gone 4.21 

a The Dream of the blue Turtles 1.15 

9. Moon Over Bourbon Street 3.59 

10. Fortress Around Your Heart 4.48 
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Love is the Seventh Wave 

If You Love Somebody Set them Free 

If you need somebody, call my name 
If you want someone, you can do the same 
If you want to keep something precious 
You GOT TO LOCK IT UP AND THROW AWAY THE KEY 
If you want to hold onto your possession 
Don’t even think about me 

If you love somebody, set them free 

If it’s a mirror you want, just look into my eyes 
Or a whipping boy. someone to despise 
Or a prisoner in the dark 
tied up in chains you just can't see 
Or a beast in a gilded cage 
That’s all some people ever want to be 

If you love somebody, set them free 

YOU CAN’T CONTROL AN INDEPENDENT HEART 
Can't tear the one you love apart 
Forever conditioned to believe that we can't live 
We can’t live here and be happy with less 
So MANY riches, so many souls 
Everything we see we want to possess 

If you need somebody, call my name 
If you want someone, you can do the same 
If you want to keep something precious 
You GOT TO LOCK IT UP AND THROW AWAY THE KEY 
IF you want to hold onto your POSSESSION 
Don't even think about me 

If you love somebody, set them free I 

All songs written by sting. 
All songs published by magnetic Publishing Ltd. 
except for Shadows in the Rain 
Published by Virgin music (Publishers) ltd 
All titles ©1985 G.M. Sumner except Shadows in the Rain 
©1980 virgin music (Publishers) ltd. 
Romance from Lieutenant KijE Suite used by kind permission 
OF BOOSEY AND HAWKES MUSIC PUBLISHERS LTD. 
Lyrics used by permission. 
All rights reserved. Reproduction prohibited. 

In the empire of the senses 
You’re the queen of all you survey 
All the cities all the nations . 
Everything that falls your way 
There is a deeper world than this 
That you don’t understand 
There is a deeper world than this 
Tugging at your hand 

Every ripple on the ocean 
Every leaf on every tree 
Every sand dune in the desert 
Every power we never see 
There is a deeper wave than this 
Swelling in the world 
There is a deeper wave than this 
Listen to me girl 

Feel it rising in the ciTiEsaH 
feel it sweeping over land 
Over borders, over frontiers 
Nothing will its power withstand 
There is no deeper wave than this 
Rising in the world 
There is no deeper wave than this 
Listen to me girl 

All the bloodshed all the anger 
All the weapons all the greed 
All the armies all the missiles 
All the symbols of our fear 
There is a deeper wave than this 
Rising in the world 
There is a deeper wave than this 
Listen to me girl 

At the still point of destruction 
At the centre of the fury 
All the angels all the devils 
All around us can’t you see 
There is a deeper wave than this 
Rising in the land 
There is a deeper wave than this 
Nothing will withstand 

I SAY LOVE IS THE SEVENTH WAVE 



Russians' 

In Europe and America, there's a growing feeling 
OF HYSTERIA 

Conditioned towjespond to all the threats 
In the rhetorical speeches of the Soviets 
Mr. Krushchev »jd we will bury you 
I DON'T SUBSCRIBE TO THIS POINT OF VIEW 
It would be such an ignorant thing to do ' 
If the Russians love their children too 

HOW CAN 1 SAVE MY LITTLE BOY FROM OPPENHEIMER'S 
DEADLY TOY 

There is no monopoly of common sense 
On either side of the political fence 
We share the same biology 
REGARDLESS OF IDEOLOGY 
BELIEVE ME WHEN I SAY TO YOU 
I HOPE THE RUSSIANS LOVE THEIR CHILDREN TOO 

THERE IS NO HISTORICAL PRECEDENT 
TO PUT THE WORDS IN THE MOUTH OF THE PRESIDENT 
There's no such thing as a winnable war 
IT'S A LIE WE DON'T BELIEVE ANYMORE 
Mr. Reagan says we will protect you 
I DON'T SUBSCRIBE TO THIS POINT OF VIEW 
BELIEVE ME WHEN I SAY TO YOU 
1 HOPE THE RUSSIANS LOVE THEIR CHILDREN TOO 

We share the same biology 
Regardless of ideology 
What might save us me and you 
IS THAT THE RUSSIANS LOVE THEIR CHILDREN TOO 

Shadows in the Rain 

I WOKE UP IN MY CLOTHES AGAIN THIS MORNING 
I DON'T KNOW EXACTLY WHERE I AM 
And I SHOULD HEED MY DOCTOR'S WARNING 
He does the best with me he can 

He SAYS I SUFFER FROM DELUSION 
BUT I'M SO CONFIDENT I'M SANE 
IT CAN'T BE AN OPTICAL ILLUSION 
SO HOW CAN YOU EXPLAIN 
SHADOWS IN THE RAIN 

AND IF YOU SEE US ON THE CORNER 
WE'RE JUST DANCING IN THE RAIN 
I TELL MY FRIENDS THERE WHEN I SEE THEM 
Outside my window pane 
Shadows in the rain 

Children's Crusade 

Young men, soldiers, nineteen fourteen 
MARCHING THROUGH COUNTRIES THEY'D NEVER SEEN 
Virgins with rifles, a game of charades 
All for a children's crusade 

Pawns in the game are not victims of chance 
Strewn on the fields of Belgium and France 
Poppies for young men, death's bitter trade 
All of those young lives betrayed 

The children of England would never be slaves 
They're trapped on the wire and dying in waves 
The flower of England face down in the mud 
And stained in the blood of a whole generation 

Corpulent generals safe behind lines 
History's lessons drowned in red wine 
Poppies for young men, death's bitter trade 
All of those young lives betrayed 
All for a children's crusade 

The children of England would never be slaves 
They’re trapped on the wire and dying in waves 
The flower of England face down in the mud 
And stained in the blood of a whole generation 

Midnight in soho nineteen eighty four 
Fixing in doorways, opium slaves 
Poppies for young men, such bitter trade 
All of those young lives betrayed 
All for a children's crusade 



We Work the black Seam 

This place has changed for good 
Your economic theory said it would 
It's hard for us to understand 
We can't give up our jobs the way we should 
Our blood has stained the coal 
WE TUNNELLED DEEP INSIDE THE NATIONS SOUL 
We matter more than pounds and pence 
Your economic theory makes no sense 

One day in a nuclear age 
They may understand our rage 
They build machines that they can't control 
And bury the waste in a great big hole 
Power was to become cheap and clean 
Grimy faces were never seen 
But deadly for twelve thousand years is carbon 

FOURTEEN 

WE WORK THE BLACK SEAM TOGETHER 

THE SEAM LIES UNDERGROUND 
THREE MILLION YEARS OF PRESSURE PACKED IT DOWN 
WE WALK THROUGH ANCIENT FOREST LANDS 
And light a thousand cities with our hands 
Your dark satanic mills 
have made redundant all our mining skills 
You CAN'T EXCHANGE A SIX INCH BAND 
For all the poisoned streams in Cumberland 

One day in a nuclear age 
They may understand our rage " -. 
They build machines that they can't control 
And bury the waste in a great big hole 
Power was to become cheap and clean 
Grimy faces were never seen 
But deadly for twelve thousand years is carbon 

FOURTEEN 

WE WORK THE BLACK SEAM TOGETHER 

OUR CONSCIOUS LIVES RUN DEEP 
YOU CLING ONTO YOUR MOUNTAIN WHILE WE SLEEP 
THIS WAY OF LIFE IS PART OF ME 
THERE IS NO PRICE SO ONLY LET ME BE 
And should the children weep 
The turning world will sing their souls to sleep 
When you have sunk without a trace 
The universe will suck me into place 

One day in a nuclear age 
They may understand our rage 
They build machines that they can't control 
And bury the waste in a great big hole 
Power was to become cheap and clean 
Grimy faces were never seen 
But deadly for twelve thousand years is carbon 

fourteen 

We work the black seam tocether 

Consider me Gone 

There were rooms of forgiveness 
In the house that we share 
But the space has been emptied 
Of whatever was there 
There were cupboards of patience 
There were shelfloads of care 
But whoever came calling 
Found nobody there 
After today, consider me gone 

Roses have thorns and shining waters mud 
And cancer lurks deep in the sweetest bud 
Clouds and eclipses stain the moon and the sun 
And history reeks of the wrongs we have done 
After today, consider me gone 

I'VE SPENT TOO MANY YEARS AT WAR WITH MYSELF 
The doctqr has told me it's no good for 

MY HEALTH 
TO SEARCH FOR PERFECTION IS ALL VERY WELL 
But to look for heaven is to live here in hell 

After today, consider me gone 

Moon Over Bourbon Street 

There's a moon over bourbon street tonight 
I SEE FACES AS THEY PASS BENEATH THE PALE 

LAMPLIGHT 
I'VE NO CHOICE BUT TO FOLLOW THAT CALL 
The bright lights, the people, and the moon 

AND ALL 
I PRAY EVERYDAY TO BE STRONG 
For I KNOW WHAT I DO MUST BE WRONG 
Oh you'll never see my shade or hear the sound 

OF MY FEET 
While there's a moon over bourbon street 

It was many years ago THAT I BECAME WHAT I AM 
I WAS TRAPPED IN THIS LIFE LIKE AN INNOCENT LAMB 
NOW I CAN NEVER SHOW MY FACE AT NOON 
And you'll only see me walking by the light of 

THE MOON 
THE BRIM OF MY HAT HIDES THE EYE OF A BEAST 
I'VE THE FACE OF A SINNER BUT THE HANDS OF A PRIEST 
OH YOU'LL NEVER SEE MY SHADE OR HEAR THE SOUND 

OF MY FEET 
WHILE THERE'S A MOON OVER BOURBON STREET 

She walks everyday through the streets of 
New Orleans 

She's innocent and young from a family of 

means 
I HAVE STOOD MANY TIMES OUTSIDE HER WINDOW 

AT NIGHT 
TO STRUGGLE WITH MY INSTINCT IN THE PALE 

MOONLIGHT 
HOW COULD I BE THIS WAY WHEN I PRAY TO GOD 

ABOVE 
I MUST LOVE WHAT I DESTROY AND DESTROY THE THING 

I LOVE 
Oh YOU’LL NEVER SEE MY SHADE OR HEAR THE SOUND 

OF MY FEET 
While there's a moon over bourbon street 

Fortress Around Your Heart 

Under the ruins of a walled city 
Crumbling towers in beams of yellow light 
No FLAGS OF TRUCE, NO CRIES OF PITY 
The SE1GE GUNS HAD BEEN POUNDING ALL THROUGH 

THE NIGHT A 
It took a day to build the city 
We walked through its streets in the afternoon 
As I RETURNED ACROSS THE FIELDS I'D KNOWN 
I RECOGNIZED THE WALLS THAT I ONCE MADE 
I HAD TO STOP IN MY TRACKS FOR FEAR 
Of walking on the mines I'd laid 

And if i have built this fortress around your 
HEART 

Encircled you in trenches and barbed wire 
Then let me build a bridge 
For I CANNOT FILL THE CHASM 
And let me set the battlements on fire 

then I went off to fight some battle 
That I'd invented inside my head 
Away so long for years and years 
YOU PROBABLY THOUGHT OR EVEN WISHED THAT I 

WAS DEAD 
While the armies all are sleeping 
Beneath the tattered flag we'd made 
I HAD TO STOP IN MY TRACKS FOR FEAR 
Of walking on the mines I'd laid 

This prison has now become your home 
A sentence you seem prepared to pay 
It took a day to build the city 
We walked through its streets in the afternoon 
As I RETURNED ACROSS THE LANDS I'D KNOWN 
I RECOGNIZED THE FIELDS WHERE I’D ONCE PLAYED 
I HAD TO STOP IN MY TRACKS FOR FEAR 
OF WALKING ON THE MINES I'D LAID 



Omar Hakim 

Since I started this thing, people have constantly referred to it as my solo album, 

WHICH OF COURSE IS RID1CULOLIS. IT'S AS IF I HAD DONE EVERYTHING MYSELF, WELL I DIDN'T. 

THE CONTRIBUTION AND COMMITMENT OF ALL THOSE INVOLVED MADE IT FAR LESS AN INDULGENT 

AND PERSONAL STATEMENT THAN A STATEMENT ABOUT HOW WELL PEOPLE CAN WORK TOGETHER 

WITHOUT DILUTING OR COMPROMISING IDEAS OR IDEALS. WE ALSO HAD A LOT OF FUN. 

Omar Hakim played the drums, Kenny Kirkland played the keyboards, 

Darryl Jones played the bass, Branford Marsalis played saxophones and 

MISCELLANEOUS PERCUSSION 

l SANG AND PLAYED THE GUITAR, DANNY QUA TROCHI ASSISTED ME ON THE SYNCLAVIER 

I ALSO PLAYED DOUBLE BASS ON BOURBON STREET 

BACKING VOCALS WERE PERFORMED BY DOLETTE MCDONALD AND JANICE PENDARVIS, ADDITIONAL 

BACKING VOCALS BY PETE SMITH. ME. DANNY Q. ELLIOT JONES, JANE ALEXANDER, VlC GARBARINI, 

The Nannies Chorus, Rosemary purt, Stephanie Crewdson, Joe, Kate, Michael Sumner 

The album was engineered by Pete Smith and Jim Scott and produced (whatever that 

means) by Pete Smith and Myself. 

Vic Garbarini played instant resident critic and whipping boy. 

miles Copeland and Kim Turner played The managers, 

Dominic Muldowney helped me arrange Bourbon St. 

Eddy played congas on Consider Me Cone and Shakespeare wrote three lines. 

Frank Opolko played trombone on Love Is The Seventh Wave, 

l borrowed this theme rif-tfTMf i li f 1 

^ fr r f Cm from Sergei Prokofiev for The Russians. 

Moon Over Bourbon Street was inspired by "Interview with a vampire" by Anne Rice. 

Eddy Grant provided the studio, Al Smart maintained it, Frank Willison played himself. 

Max vadukul played the Photographer, so did Danny. Chicken assisted. 

MICHAEL ROSS AND RICHARD FRANKEL PICKED THE PIX AND WORKED THE ART. 

THE RECORD WAS MIXED AT BLUE WAVE RECORDING STUDIOS. ST. PHILIP, BARBADOS 

and at Le Studio. Morin Heights, Quebec. 

Branford Marsalis appears courtesy of CBS Records. 

Eddy Grant appears courtesy of ice Records. 





rrflnriDr^ Das ComPact Disc Digital Audio System 
i ) Ifr fx bietet die bestmogliche Klangwiedergabe —auf 
UiJlJcDlJiJ einem kleinen, handlichen Tontrager Die iiberlegene 
digital audio Eigenschaft der Compact Disc beruht auf der Kom- 
bination von Laser-Abtastung und digitaler Wiedergabe. Die von der 
Compact Disc gebotene Qualitat ist somit unabhangig von dem 
technischen Verfahren, das bei der Aufnahme eingesetzt wurde 
Auf der RLickseite der Verpackung kennzeichnet ein Code aus drei 
Buchstaben die Technik die bei den drei Stationen Aufnahme, Sch- 
nitt/Abmischung und Uberspielung zum Einsatz gekommen ist 

t£DD| = digitales Tonbandgerat bei der Aufnahme, bei Schnitt und/ 
Oder Abmischung, bei der Uberspielung 

^^1 = analoges Tonbandgerat bei der Aufnahme; digitales Ton¬ 
bandgerat bei Schnitt und/oder Abmischung und bei der 
Uberspielung 

1^ADI = analoges Tonbandgerat bei der Aufnahme und bei Schnitt 
und/oder Abmischung; digitales Tonbandgerat bei der 
Uberspielung 

Die Compact Disc sollte mit der gleichen Sorgfalt gelagert und 
behandelt werden wie de konvultsonelle Langspielplatte Eine Reini- 
gung erubrigt sich, wenn die Compact Disc nur am Rande angefaBt 
und nach dem Abspielen sofort wieder in die Spezialverpackung 
zuruckgelegt wird. Sollte die Compact Disc Spuren von Fingerab- 
drucken, Stauboder Schmutz aufweisen, ist sie mit einem sauberen, 
fusselfreien, weichen und trockenen Tuch (geradlinig von der Mitte 
zum Rand) zu reinigen Bitte keine Losungs- Oder Scheuermittel 
verwenden! 
Bei Beachtung dieser Hinweise wird die Compact Disc ihre Qualitat 
dauerhaft bewahren 

The Compact Disc Digital Audio System offers the best possible 
sound reproduction —on a small, convenient sound-carrier unit. The 
Compact Disc’s superior performance is the result of laser-optical 
scanning combined with digital playback, and is independent of the 
technology used in making the original recording This recording 
technology is identified on the back cover by a three-letter code 

= digital tape recorder used during session recording, mixing 
and/or editing, and mastering (transcription). 

|ADDl = analogue tape recorder used during session recording; 
digital tape recorder used during subsequent mixing and/or editing 
and during mastering (transcription). 

1AAD1 = analogue tape recorder used during session recording and 
subsequent mixing and/or editing; digital tape recorder used during 
mastering (transcription). 

In storing and handling the Compact Disc, you should apply the same 
care as with conventional records. No further cleaning will be neces¬ 
sary if the Compact Disc is always held by the edges and is replaced 
in its case directly after playing Should the Compact Disc become 
soiled by fingerprints, dust, or dirt, it can be wiped (always in a 
straight line, from centre to edge) with a clean and lint-free, soft, dry 
cloth No solvent or abrasive cleaner should ever be used on the 
disc. 
If you follow these suggestions, the Compact Disc will provide a 
lifetime of pure listening enjoyment 

Le systeme Compact Disc Digital Audio permet la meilleure repro¬ 
duction sonore possible a partir d'un support de son de format reduit 
et pratique Les remarquables performances du Compact Disc sont 
le resultat de la combinaison unique du systeme numerique et de la 
lecture laser optique, independamment des differentes techniques 
appliquees lors de I'enregistrement Ces techniques sont identifies 
au verso de la couverture par un code a trois lettres: 

|DDD| = utilisation d un magnetophone numerique pendant les 
seances d'enregistrement, le mixage et/ou le montage et la gravure 

[ADD] = utilisation d'un magnetophone analogique pendant les 
seances d'enregistrement, utilisation d’un magnetophone numeri¬ 
que pendant le mixage et/ou le montage et la gravure 

1AA^I = utilisation d'un magnetophone analogique pendant les 
seances d’enregistrement et le mixage et/ou le montage, utilisation 
d'un magnetophone numerique pendant la gravure 

Pour obtenir les meilleurs resultats, il est indispensable d'apporter le 
meme soin dans le rangement et la manipulation du Compact Disc 
qu’avec le disque microsillon. II n est pas necessaire d’effectuer de 
nettoyage particulier si le disque est toujours tenu par les bords et est 
replace directement dans son boitier apres l ecoute Si le Compact 
Disc porte des traces d'empreintes digitales, de poussiere ou autres. 
il peut etre essuye, toujours en ligne droite, du centre vers les bords, 
avec un chiffon propre, doux et sec gui ne s'effiloche pas. Tout produit 
nettoyant, solvant ou abrasif doit etre proscrit Se ces instructions 
sont respectees, le Compact Disc vous donnera une parfaite et 
durable restitution sonore 

II sistema audio-digitale del Compact Disc offre la migliore riprodu- 
zione del suono su un piccolo e comodo supporto La superiore 
qualita del Compact Disc e il risultato della scansione con I’ottica 
laser, combinata con la riproduzione digitale ed e indipendente dalla 
tecnica di registrazione ufilizzata in origine. Questa tecnica di regis- 
trazione e identificata sul retro della confezione de un codice de tre 
lettere: 

1^DD1 = si riferisce all'uso del registratore digitale durante le sedute 
di registrazione, mixing e/o editing, e masterizzazione. 

1A^^1 = sta ad indicare I’uso del registratore analogico durante le 
sedute di registrazione, e del registratore digitale per il successivo 
mixing e/o editing e per la masterizzazione 

lAA^l = riguarda I’uso del registratore analogico durante le sedute di 
registrazione e per il successivo mixing e/o editing, e del registratore 
digitale per la masterizzazione 

Per una migliore conservazione, nel trattamento del Compact Disc, e 
opportuno usare la stessa cura riservata ai dischi tradizionali. Non 
sara necessaria nessuna ulteriore pulizia, se il Compact Disc verra 
sempre preso per il bordo e rimesso subito nella sua custodia dopo 
I’ascolto. Se il Compact Disc dovesse sporcarsi con impronte digitali, 
polvere o sporcizia in genere, poltra essere pulito con un panno 
asciutto, pulito, soffice e senza sfilacciature, sempre dal centra al 
bordo, in linea retta Nessun solvente o pulitore abrasivo deve essere 
mai usato sul disco. Seguendo questi consigli, il Compact Disc 
fornira, per la durata di una vita, il godimento del puro ascolto 

Printed in West Germany/lmprime en Allemagrie 
Made in West Germany 

WARNING: Copyright subsists in all recordings issued under this label. Any unauthorized broadcasting, public 
performance, copying or re-recording thereof in any manner whatsoever will constitute an infringement of such 
copyright. In the United Kingdom, licenses for the use of recordings for public performance may be obtained from 
Phonographic Performance Ltd., Ganton House, 14-22 Ganton Street, London W1V 1LB. 

Printed in Germany 
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THE DREAM OF 
THE BLUE TURTLES 

393750-2 

D IF YOU LOVE SOMEBODY SET THEM FREE 0 LOVE IS THE 
SEVENTH WAVE SI RUSSIANS 0 CHILDREN’S CRUSADE 
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